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hello!

Today we are going to look at 
both exam essays



1.

Textual Analyses
Essay 1 



What is the Textual Analysis?

This is where you talk about the text you have studied throughout the
year in class. You could be asked about a whole range of areas including:

● Historical, political and social context
● Themes and issues
● How you would stage this play
● How you would direct this play
● Portrayal of character



Marking of Textual Analysis
Marking is split into two sections

A Marks

● Evidence and analysis
directly from text.

B Marks

● Acting and design concept.



A  Marks

P - Point
E - Evidence
A - Analysis
L - Link

(A) 

One mark should be awarded for each relevant point of 

understanding with a textual reference which is used to 

respond to the question. Up to a maximum of five marks.

(A1)

One further mark should be awarded for each point the 

candidate makes, showing detailed development of 

understanding.



Part A Areas

Audience Response

Emotional  Responses

Character Relationships

Changes in Status

Changes in circumstance

Character Feelings

Character motivation

Character personality

Genre

Mood and Atmosphere

Themes and issues

Dramatic Tension

Dramatic Features

Key Features

Key Moments

Conflict

Character

Response 

Storyline

Context



Part A Examples
1. As a Director, describe how you would like your audience to react to 

five key moments in your selected text. You should use textual 
references to support your answer.

1. As an Actor, describe five ways in which a central character 
highlights the themes and issues of your selected text. You should 
use textual references to support your answer.

1. As a Designer, explain five ways in which your scene creates 
dramatic tension in your selected text. You should use textual 
references to support your answer.



Example 1
In Act 1 of ‘The Prime of Miss Jean Brodie’, a key moment is her initial 
speech - ‘Little girls, I am in the business of putting old heads on young 
shoulders and all of my girls are the creme de la creme.’. In this speech 
she outlines her manifesto for what she sees as her ‘vocation’. However, 
it is immediately clear to the audience that it is her own ego which she is 
concerned with rather than her pupils’ wellbeing, as she immediately 
digresses into talking about herself and her past experiences. This is a 
key moment as the audience is fully aware from the outset that the play 
is not going to be about a ‘normal’ teacher or school. 



Part A Examples
1. As a Director, describe how you would like your audience to react to 

five key moments in your selected text. You should use textual 
references to support your answer.

1. As an Actor, describe five ways in which a central character 
highlights the themes and issues of your selected text. You should 
use textual references to support your answer.

1. As a Designer, explain five ways in which your scene creates 
dramatic tension in your selected text. You should use textual 
references to support your answer.



Example 2
In ‘Lovers’ by Brian Friel, Mag highlights the theme of religion. Throughout the 
play she makes references to religious figures and how she feels about them. 
‘Sister Pascal says you will search the lists of the canonized, but you will 
search in vain for a Saint that smoked…’
This highlights that Mag is rebelling against her religious teachings (by 
smoking) but still retains them and is heavily influenced by them. In the 1960s 
in Ireland it was very difficult for an unmarried mother as she would be sent 
to the Magdalene laundry or forced to go to England for an abortion - as it was 
against the law in Ireland. In the case of Mag and Joe ‘doing the right thing’ 
and getting married, it is very clear how heavily religion features in their lives 
and here, in the above quote, it is also clear that Mag is, in a small way, 
rebelling against it. 



Part A Examples
1. As a Director, describe how you would like your audience to react to 

five key moments in your selected text. You should use textual 
references to support your answer.

1. As an Actor, describe five ways in which a central character 
highlights the themes and issues of your selected text. You should 
use textual references to support your answer.

1. As a Designer, explain five ways in which your scene creates 
dramatic tension in your selected text. You should use textual 
references to support your answer.



Example 3
In ‘A taste of Honey’ by Shelagh Delaney, Act 2. Scene 1 is key as it builds to 
the climax of the play. At the very beginning of the scene we meet Geof and Jo 
in a darkened room. This instantly begins to create tension, as immediately 
prior to this we have heard Jo and the boy having lots of fun at the fair. 
‘Jo and a boy can be heard playing together. When they enter the flat they 
have been playing about with a bunch of brightly coloured balloons. It is 
summer now and Jo’s pregnancy is quite obvious.’ 
The juxtaposition of the playful opening to the scene and its immediate 
change to Jo ‘as she falls on a couch in a darkened room’ initiates tension, as 
Jo has been enjoying herself but the change in light signifies her exhaustion, 
and the fact that she is accompanied by Geof and not the boy also suggests 
that everything is not as it first seemed. 



Part A Examples
1. As a Director, describe how you would like your audience to react to 

five key moments in your selected text. You should use textual 
references to support your answer.

1. As an Actor, describe five ways in which a central character 
highlights the themes and issues of your selected text. You should 
use textual references to support your answer.

1. As a Designer, explain five ways in which your scene creates 
dramatic tension in your selected text. You should use textual 
references to support your answer.



C - Concept
D - Description

(B) 

One mark should be awarded for each relevant 

(directing) concept.

(B1)

One further mark should be awarded for each point 

the candidate makes, showing detailed 

development of (directing) concept.

B  Marks

LINK



Aspects of
Directing

Pre-show

Stage 
Proxemics

Positioning

Use of Levels

Characterisation

Character 
interaction

Acting style

Voice and 
Movement

Actor/Audience 
relationship

Special Effects

Production Areas

Drama media



Part B Examples
1. As a Director, describe how you would like your audience to react to 

five key moments in your selected text. You should use textual 
references to support your answer.

1. As an Actor, describe five ways in which a central character 
highlights the themes and issues of your selected text. You should 
use textual references to support your answer.

1. As a Designer, explain five ways in which your scene creates 
dramatic tension in your selected text. You should use textual 
references to support your answer.



Director Example
The first rehearsal technique I would use would be improvisation. I would get the actors 
playing Abigail, Mary, Betty and the other girls to improvise a scene where they are teenage 
girls in the present day sneaking out to go to an all-night party. This would help the actors 
connect with their character as they could draw on their own experiences and the 
excitement they felt in their own lives when doing something that is not allowed. During the 
improvisation, I would tell them other information at certain points to establish that the 
actor playing Abi is the ringleader and gives the others drugs, which Betty takes a reaction 
to. They would then move on to improvise a scene where they are going to be questioned 
by the police and Abi is telling them to keep quiet. This would help the actors to understand 
the feelings of their characters, which in turn allow them to communicate this onstage. It 
will add to the shock the audience feels, as the actors will give a very realistic portrayal of 
the emotions they experience during the improvisation, and the genuine fear they have will 

be palpable and se felt by the audience.  



Acting Concepts

Characterisation
Acting Techniques

Acting Style
Voice and movement

Proxemics
Interaction between characters

Rehearsal Techniques

As an actor the areas you will discuss are similar to that of a director but 
the perspective is on how you as an actor will portray them to an 

audience. 



Part B Examples
1. As a Director, describe how you would like your audience to react to 

five key moments in your selected text. You should use textual 
references to support your answer.

1. As an Actor, describe five ways in which a central character 
highlights the themes and issues of your selected text. You should 
use textual references to support your answer.

1. As a Designer, explain five ways in which your scene creates 
dramatic tension in your selected text. You should use textual 
references to support your answer.



Actor Example
To Highlight the religious theme when portraying Mag, I would use movement 
and positioning. I would stand centre-stage and mime out crossing myself 
before standing with my hands clasped in prayer gesture; mimicking Sister 
Pascal. I will also roll my eyes and show an exasperated facial expression to 
portray that I do not agree with the nun’s views, highlighting the rebellion Mag 
has towards religion. After poking fun at Sister Pascal, I will glance towards the 
sky, demonstrating that she is checking if God is watching. This would highlight 
the theme of religion and rebellion, as Mag is the focus at this point and the 
audience will be drawn to her positioning. Also, through my movement it will 
be really obvious that although Mag is rebelling against her religion it is in 
fairly small ways, as she is still abides by its customs in a general sense.



As a Designer

Props

Materials
Size

Time period
Character

Set

Flats
Rostrum

Set Dressing
Materials
Colours

Time Period
Positioning

Costume

Character
Time Period

Material
Style
Size

Lighting

Gel Colour
Positioning

Intensity
Lantern

Gobo
Focus

Sound

Volume
Realism 
Timing

Makeup

Age
Time period



Part B Examples
1. As a Director, describe how you would like your audience to react to 

five key moments in your selected text. You should use textual 
references to support your answer.

1. As an Actor, describe five ways in which a central character 
highlights the themes and issues of your selected text. You should 
use textual references to support your answer.

1. As a Designer, explain five ways in which your scene creates 
dramatic tension in your selected text. You should use textual 
references to support your answer.



Designer Example
Initially, I would use a UV light which would highlight two large fluorescent 
balloons, on pink and one blue, as they float towards the roof - these would not 
be real balloons but would be lowered via the flies and would be on wires, so 
floating to the ceiling would be slow and gradual as the voices of Jo and the boy 
are heard offstage. The remainder of the stage would be in blackout.  Following 
the balloons’ disappearance, I would use a blue/grey gel on a single fresnel to 
create a gloomy and tense atmosphere. This lantern would be focused on the 
sofa centre-stage. As the dialogue begins, I would fade in a low blue wash so that 
the actor's can be seen and heard. The use of cold lighting state would create 
tension, as we have just heard a happy exchange offstage and the balloons 
floating by gave the audience hope that Jo’s fortunes were changing. The scene 
they are then faces with negates this and creates tension as a result. 



Part B Examples
1. As a Director, describe how you would like your audience to react to 

five key moments in your selected text. You should use textual 
references to support your answer.

1. As an Actor, describe five ways in which a central character 
highlights the themes and issues of your selected text. You should 
use textual references to support your answer.

1. As a Designer, explain five ways in which your scene creates 
dramatic tension in your selected text. You should use textual 
references to support your answer.



2.

Performance Analysis
Essay 2 



Structure of Performance Analysis

Intro - Name of the play, company, when/where you 
saw it, style of production, very brief plot 
synopsis, reference 
to question and production areas. 

Main Body - Explain how your two chosen production areas 
contributes to the aspect 

addressed in the question. 
Focus will always be impact or effect on 

audience.

Conclusion - Sum up your findings and address the different 
elements of the question



Marking Scheme
A (B)

One mark will be awarded for the identification and 
explanation of each feature of the performance that 
achieves dramatic impact and an audience response.

A1 (B1)

One further mark will be awarded for each explanation 
that is detailed and is insightful. It should draw out and 
relate the implications of each feature with regard to 
communicating message and purpose.

X2 
production

Areas 



The theme of relationships, and in particular fidelity, was clearly shown in the scene with the 

young couple, when Maggie explains to her husband that, although tempted, she did not 

have an affair. Here Leanne Rowe successfully used movement to portray her shame and 

also her love for her husband. Maggie stood behind a chair with her hands on the back of it 

and kept shifting her weight from foot to foot and turned uncomfortably. However when she 

comes to explain the truth and the fact that ‘I love my husband’, she fixes eye contact with 

him and moves past the chair towards him. This communicates clearly that she does love 

him and wants the marriage to work, and it had a strong impact on the audience as many 

could empathise with both sides in the situation, which was very complex.

Towards the end of the play, the strength of Billy and Maggie’s love for each other is really 

tested and shown to be very strong. Throughout, there has been conflict between the older 

version of the couple as Billy tried to come to terms with Maggie’s decision to die. This is 

clearly shown through the actor’s use of movement as he physicalizes his internal emotion 

and conflicts through a stylised solo sequence…

Example one - All production A/ Production B

A

A
1

A



The social context of stereotyping is depicted in ‘Kill Johnny Glendenning’ through acting, particularly 
in the character of Skootch. It is made clear that he is a fast and excitable voice. Skootch seems very 
keen and excited about his job, being a ‘gangster’. For example Skootch used a very excited tone and 
loud volume with a high pitch, which made him sound very childlike. The impact on the audience was 
of entertainment at Skootch’s behaviour as they found it very funny, especially when he was swearing 
as the audience all laughed at this point.

The social context of stereotyping could also be seen through use of setting. The set Act 1  made it 
clear to the audience before Auld Jim had even been introduced that the owner of the house was 
working-class farmer, as stereotypes are often used in a drama to quickly establish a character. The 
set of Act 1 shows a very small living space of kitchen/dining area with a small toilet joined to the side 
of the room. This lack of living space helps to clarify Auld Jim’s lack of wealth, and therefore that he is 
of the working class. The piles of tyres, that hares and the poorly built house are also demonstrative 
of a stereotypical farmer of a low income. The audience showed uncomfortable facial expressions, 
showing that they were not used to seeing such an ill-kept home. 

Example Two - Production A and Production B
A

A1

B

B1


